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At the time, | was inspired by the critical writings of art historian

Kirk Vanadoe, chief curator of painting and sculpture at the
Museum of Modern Art in New York in 2001. | was following his
many essays on the history of modern art. “| came to think that art
Is exactly not what religion is. It is not about absolutes. That it has
to do with the condition of being human which is not ever to be able
to deal with absolutes. That we deal in a world of doubts, a world of
uncertainties, a world of ironies. It’s true that art transports you, that
It gives you the sense that you can find other worlds than the ones
you know are inside you. There are so many imagined worlds.

Each artist creates a world with its own logic and its own set of rules
that you can move and inhabit.... Art transmutes itself into a form

of spirituality.” to which | respond very strongly.

Transcribed from a video lecture by Kirk Vanadoe in 2001



2001~

Whlle Walklng along Whyte Avenue, I happened to pass thls llttle buﬂdmg,
| under renovation. The owner, Al Balanko, had just posted a sign
“For Sa e'or‘R‘e'nt” | walked in to see if he was serious-and-itwas-then

that | said | would buy the building. We hadn’t even discussed the price.
/7 -
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Little did | know at the time of the purchase how important the rear yard
would become as an extensmn of the building —an empty canvas for a
patio and landscaping. ' | S




This is the earliest photo of the building that we have found —.1958

Edmonton Archives




June 2001
Preparing for the first exhibition
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- The first step in the renoqyatlons was the messy process of exposing
the concrete floor t%rg ;.”hecﬂd"’?/A tiles and adhesive.

L




vi't'
3

-~ Vide® image of the gallery preparations

We painted the walls and
installed track lighting
as | prepared for
the first exhibition.



Summer 2001

NEW MOON OPENINGS

GALLERY

9621 Whyte Avenue Edmonton

PORTRAITS

Opening Thursday June 21, 5:00 - 9:00 pm

LANDSCAPES

Opening Friday July 20, 5:00 - 9:00 pm

VESSELS

Opening Sunday August 19, 1:00 - 5:00 pm

NOSTALGIA

QOpening Monday September 17, 5:00 -9:00 pm

Gallery Hours 11:00 - 5:00 pm, Tuesday through Saturday

2001 Exhibitions
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PO RTRAITS June 22 to July 18, 2001 Tuesday through Saturday 11:00-5:0;T

EALLERY | M%

‘9621 Whyte Avenue

The first exhibition at the D[ [) Gallery
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June 22, 2001
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July 20, 2001




LANDSCAP.

Someone said “Art makes thoughts visible” and | think that is what | do.




Water #201 Earth #202 Fire #203 Air #204 Ether #231

Element Series

#087 #090 #082

LANDSCAPES




August 19, 2001
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#139

#150

VESS.

#170




#206

#210

#218

#213



Getty Images

The world changed on September 11, 2001



NO STALG’IA September 17, 2001

Paintings and drawings from the past and present
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old and new
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#222

2001 ended with this portrait of David and me.

It was taken from a slide that David arranged and sent to his family
depicting the end of our first year in 1970. It is hopeful
and ambiguous at the same time.
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The Story of the Red Gallery — Part 2...
LTHEVISUNL ARTS

FRIDAY, FEBRUARY 8, 2002

Passionate
about art

Idiosyncratic still lifes, urbane landscape
- the stuff of passion for Christ! Bergstrom

It’s a huge understatement to
'say that Christl Bergstromvalues
personal freedom.

. This dedicated Edmonton

. painter proudly marches to her
own drummer in every conceiv-
able way, beitstyle, subject mat-
ter, a unique approach to mar-
keting, and, of course, her per-
sonal life.

“The realstuffis always my life,”
says the high-energy artist who
took the h?‘precegtlilmedll step of
opening herown gallerylast year
o sell heridiosyncratic still lifes,
portraitsand deeply urbaneland-

scapes.

The cheery, hyper-modern Mill

Creek storefront allows her the
..freedom to devote herself full
" time to paintingin the back room

+ studio area, while also displaying
and selling her works.

- “It’s all about the doing, the lit-
e touches, the layers, the drop-
like strokes. It all adds up,” she
says, talking about her own take

. on personal process as much as
her approach with oils.

‘For example, why the Red
Gallery? “I called it that because
red is all about passion, about

~Jhlood and life. That and it was a

rporate name that I owned,”
e says with a wry smile.
+%'Bergstrom, alongtime area res-

#Adent, gestures to the vacant lot
the street where she once

nsidered building a place she
lanned to dub the Red Café.
i%“As for her subject matter,
ﬂergstrom describes her hyper-
ge:sonal work “art for people

Gilbert Bouchard
Visual Arts

who don't buy art,” adding that
she doesn’t really winnow her
subject matter with commercial
goals in mind. If she feels like
pamung it, she does, endlessly
trusting thatan audience will fol-
low her passion.

Atthemoment, the Ssyw-old
artist is working on a series of
paintings based on family pho-

The large canvas on her work
table at the moment is as de-
lightfully light as it is stylistically
post-modern: a large oil painting
of herself and her husband (ar-
chitect David Murray) from the
early '70s posed a la Grant
‘Wood's American Gothic.

She seems to enjoy explonng
the layers of irony, personal
meaning and art history embed-
ded in the work, especially de-

constructing decision
to ape this famous pose.

Despite her current atu'action
to near-historical work and the
fact she bases her pieces on stat-
ic photographs, Bergstrom is
equally dedicated to living and
working deeply in the moment.

PREVIEW

Christl Bergstrom’s Red
Gallery
Showing: 9621 Whyte Ave.
When: until Feb. 15

“T'vestudied Buddhismand 'm
fascinated with the idea of be-
coming, and of being really aware
of the moment,” she says. “But
then, as soon as you're aware of
the moment, it’s done. Art’s like
that, as soon asyou paint some-
thing, it's gone.”

It's (ha( contradiction that

els much of her art,
and her near-religious devotion
to working on the cusp of that
dilemma

"This is a woman who has fear-
lessly planted herself on the

Grape Hyacinths, by Christl Bergstrom

roadbed of the High Level Bridge,
camera firing away, just to catch
that fleeting perfect glimpse of a
bike half obscured by a support
beam.

Other landscapes on display,

SUPPLIED

SUPPLIED SUPPLIED
Wieners, by Christl Bergstrom

both big and smaller works, are  Inpartthat’sherdesire to paint
equally transient and highly in- ~ only that which intersects with
timate. theh hand, butal rk
aresmall vistas, place, the passing of time—even
scenes, flowers and the occa-  if that passing is only relevant in

sional field. hindsight.




